
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



28 



CONTRIBUTED ARTICLES. 



INSTRUMENTAL MUSIC IN OUR PUBLIC SCHOOLS 

By Gladys Arthur Brown. 

(EDITOR'S NOTE: This is the second installment of the article begun in our 
November issue. The material was prepared by Miss Brown, a graduate of Wellesley, 
as part of her work for a Master's Degree in Music at Teachers' College, New 
York.— P. W. D.) 



Taking for granted, then, that it 
is not credit for the work, not school 
support, that has caused this instru- 
mental work to be carried on in 73 
out of the 76 school systems investi- 
gated, what other forces are there 
which may supplement the enthusi- 
asm of the supervisor? 

First to be considered are the 
standards of work established in 
these schools where the work is car- 
ried on. Are they definitely deter- 
mined and such as will recommend 
the work to the public? To the ques- 
tion, "what credit is given for the 
work?" the answers were rather in- 
definite and most varied. 

Fifteen say that they give one 
point a year, but few mention how 
many points are required for gradu- 
ation. 

Nine give one-half point a year. 

Five give one-quarter point a year. 

One adds five to the pupil's lowest 
grade for the term. 

One gives three points in music 
including theory each year. 

One gives two points in music in- 
cluding theory each year. 

The above statements show how 
far the subject is from being stand- 
ardized as yet throughout the coun- 
try. 

In answering the question as to 
whether music theory is required 
along with the practical work, only 
four responded in the affirmative. 

Only two stated that they require 



examinations on the work done. One 
asks the judgment of outside musi- 
cians. Other supervisors did not an- 
swer the question. 

In the majority of cases one re- 
hearsal a week is required of the chil- 
dren, but in several cases two and 
sometimes three are said to be held. 
On the whole the rehearsals are reg- 
ular and the standard of one a week 
pretty well established. 

Little has been done about holding 
the outside teachers to definite stand- 
ards. In several cases they must be 
approved by the School Board, but 
no definite curriculum of work has 
been mapped out except in the case 
of the State of Kansas where the re- 
port comes that a regular course of 
study is to be published next year 
for the help of young instrumental 
teachers and also to establish a uni- 
form standard among the various 
schools. 

Few supervisors gave me the evi- 
dence which would prove that at- 
tendance at rehearsals and home 
practice are regulated in any uni- 
form way in different cities, or in 
any way which has brought satisfac- 
tory results. 

It seems clear, then, that it is not 
the support of the work by the school 
through credit toward graduation or 
financial assistance, not ideals of 
work set up by definite successful 
standards, uniform throughout a sec- 
tion of the territory, that is keeping 
the work alive and growing in popu- 



30 CONTRIBUTED ARTICLES. 

larity over the Country. The forces the great value of the work as a so- 

which support this enthusiasm are cializing element in the community. 

the untiring interest and diligence To the question as to public ap- 

of the supervisors of music in the pearance the following information 

school systems throughout the Coun- is given : 

try and certain values inherent in 46 use the organization at school 

the work itself. Of very great sig- affairs. 

nificance is the social appeal of study 25 make appearance outside 

of this nature. The meetings outside school affairs. 

of school for rehearsals, common in- 4 of these appear publicly once a 

terest in public appearance as a year. 

body, and the awakening of interest 3 make two public appearances a 

in the community good in such ways year. 

as earning money for the school or 2 make 6 or 7 appearances a year. 

the town, or helping worthy students 1 says 10 public appearances a 

to buy instruments, all are forces year. 

which hold the boys and girls to the Others reply, "Frequent appear- 

work, and, at the same time, show 



Orchestra Music for Public Schools 

(EDITOR'S NOTE: Mr. E. B. Gordon of Winfield, Kansas, chairman of the com- 
mittee to compile lists of orchestra music for High Schools, sends the following addi- 
tions to the material published in our two preceding issues. — P. W. D.) 

Spring Song Mendelssohn Carl Fischer 

Evening Song Schumann 

Notturna Chopin 

Pizzicati Polka Delibes C. F. 

Selection from "Pinafore" Sullivan C. F. 

Selection from "Mikado'' Sullivan C. F. 

Song of the Volga Boatmen (Russian folk song) C. F. 

Post im Wald Schaffer C. F. 

Serenade Schubert 

By the Sea Schubert 

Al Fresco, Intermezzo Victor Herbert Whitmark 

An Esquimo Wedding (Suite) Frinkens Whitmark 

Arabian Twilight (Oriental Caprice) Luscomb Whitmark 

The Busy Bee Bendix Whitmark 

Chiffon (Suite) Moore Whitmark 

The Dervishes Bendix Whitmark 

Dream Shadows Langey Whitmark 

Entre' Acte from Mile. Modiste Herbert Whitmark 

Hindoo Priests Bendix Whitmark 

In Beauty's Bower Bendix Whitmark 

Laces and Graces Salzer & Bratton Whitmark 

The Land of Romance Hoschna Whitmark 

Lords and Ladies Salzer Whitmark 

Whispering Willows Herbert Whitmark 

Hobomoka Reeves Jos. W. Stern & Co. 

Glowworm Linke Jos. W. Stern & Co. 

Softly Unawares Linke Jos. W. Stern & Co. 

Fire Flies Linke Jos. W. Stern & Co. 



